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period to Roman times.
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the main points of the discussion.
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are not surprising in a patriarchal society where female identity is shaped by men, the display 
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importance of women's role within the family and the city's cults.

The physical appearance of portrait statues is analysed in the two following chapters, 
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displayed as fully clothed. In ancient society, clothing was immediately associated with wom-
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also associated with a number of feminine virtues such as industriousness, modesty, and chas-
tity. However, as Dillon correctly points out, the representation of female bodies draped in 
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and a means by which elite women were visually set apart from the rest of the female popula-
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and particularity of the represented women. While agreeing with Dillon's social reading of the 
draped statues, I would add that the erotic potential of the female statues, which were dedicated 
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The clothed body surely conveys notions of one's social status, but it is also the repre-
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certain homogeneity in spite of the adoption of a variety of facial proportions and hairstyles. 
The author suggests some possible interesting reasons for this quasi-anonymity of the female 
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have had the possibility of sitting for a male artist of the artisan class for her portrait. Moreover, 
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roles within the family (as a daughter, wife, and mother) and society (as priestess), the associa-
tion between real physiognomy and personal identity was not the primary concern in female 
portraiture. Rather, it was the visual representation of an ideal beauty which was the most typi-
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The adoption of an idealising style for the representations of female portraits is still at-
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and gesture of covering her pubes with her hand. Moreover, while Dillon focuses only on the 
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material for further discussion and deeper understanding of ancient society.
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of the funeral as a manifestation of political authority and can thus combine the ideological 


